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1. General Introduction to Synch in Estonia

Estonia is a small country with a population of 1,3 million, which is naturally reflec-
ted in the limited size of the music industry and market. Furthermore, until regai-
ning independence in 1991, the market was also fairly closed to international music
industry trends and has resulted in relatively few companies specialising in music
publishing beyond sheet music production and sales. Additionally, authors’ rights
related to most synch uses (except for advertisements) have been represented by the
Estonian Author’s Society (EAU), thus damping pressures from authors for more
commercial representation through modern music publishing companies, including
the negotiation of synch deals. The rights of performers are represented by the Es-
tonian Performers Association (EEL) and the rights of (phonogram) producers are
represented by the Estonian Association of Phonogram Producers (EFU).

Music publishing as a business has arguably been developing beyond rights ad-
ministration and towards, among other things, finding creative opportunities for
writers. The creation of audiovisual media and content has been growing and diver-
sifying, expanding the need for synching music. The Estonian music industry has
become more international over the past 15 years, spurring new opportunities and
needs concerning more contemporary music publishing and synch representation
for Estonian music creators.

Over the past ten years, notably two companies specialising in music publishing in
the contemporary sense, have been established. This has led to an increased emphasis
on music synchronisation, fostering the growth of the synch market and unlocking the
potential of Estonian artists and creators. The subject of synch has gained prominence
over the past few years at industry events such as Tallinn Music Week, the Estonian
Music Market’s Focus Day (Muusikaturu fookuspéev), and POFF Music Meets Film. Ad-
ditionally, the topic has been extensively discussed with key stakeholders including
the Estonian music export organization, Music Estonia, and one of the Estonian Col-

lective Management Organisations, The Estonian Author’s Society (EAU).

1.1 Overall Synch Landscape

Commercially released music, in Estonia, is mainly licensed for film, TV and adverti-
sements. There are also a few video game companies in Estonia, however, there is not
a lot of collaboration between the gaming industry and music industry in terms of
synch. Game developers, in Estonia and more generally, mainly use bespoke sound

design or library music, rather than licensing existing tracks from artists' .

1/ Based on interviews and conversations conducted by Virgo Sillamaa in 2018-2019 with the Estonian game developers community; and
interviews with Jari-Pekka Kaleva and Konsta Klemetti in 2023.
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In Estonia, most synch licences for publishing rights can be obtained from the Es-
tonian Author’s Society (EAU). In addition to the blanket licence for broadcasters,
EAU also holds the rights to license their members‘ music into film and TV show
productions. For the most part, master rights need to be licenced directly from the
(phonogram) producers. There are a few exceptions, however, which will be explored
in chapter 2.2.

Many professionals in the music sector, such as music publishers and the EAU
staff, highlight a widespread lack of knowledge about synch licensing. This includes
the understanding that you need to acquire two sets of rights, sometimes even three
since it cannot always be assumed that the producer has all the needed agreements
with the performers on the recording. Moreover, likely, many authors, artists and even
producers do not know that publishing rights for most audiovisual media (except
commercials) are controlled by EAU and not by the authors or publishers themselves

(as is the industry norm in the United States and the UK).

2. Copyright & Synch Licensing

2.1 Copyright in Estonia
In Estonia, authors’ rights, neighbouring (or related) rights, including in relation to
performers and producers, and the collective management of rights are regulated by
the Estonian Copyright Act, in force since 1992. Estonia has been a member of WIPO
and the Berne Convention since 19942 joining the WIPO Copyright Treaty and the
Performances and Phonograms Treaty in 1997 (ratified only in 2009 and in force
since 2010)° . Estonia is a member of the European Union since 2004. The inter-
national treaties and the EU membership mean that the copyright law in Estonia is
similar to the rest of the EU countries, having, at the same time, certain specificities.
Estonian copyright law is grounded in the continental European droit d’auteur tradi-
tion and is characterised by the strong moral rights of authors and performers.

The Estonian Copyright Law states (§11 (2))* that “the moral rights of an author
are inseparable from the author’s person and non-transferable™ and provides a ca-
talogue of nine moral rights (§12 (1)), including - relevant from synch perspective

- right to the integrity of the work, right to additions to the work, and right to protec-

2 [ Technically, Estonia joined already 1927, but this lost validity after the Soviet Union occupied Estonia between 1940 and 1991.

3| WIPO (2023). WIPO-Administered Treaties. https://www.wipo.int/wipolex/en/treaties/ShowResults?code=EE

4 | Riigi Teataja. Copyright Act. § 11 (2) https://www.riigiteataja.ee/en/eli/ee/519062017005/consolide/current

5 | The same principle is enforced also by the Consitution (§39): “Authors have the inalienable right to their creative works. The state shall pro-
tect the rights of authors”. The Constitution of the Republic of Estonia. Available online at: https://www.riigiteataja.ee/en/eli/530122020003/

consolide
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tion of author’s honour and reputation. The Estonian Copyright Law thus provides
protection of moral rights that goes beyond the minimum requirement of the Berne
Convention.®

The author of a work is also guaranteed economic rights. The Copyright Law states
(§13 (1)) that an author enjoys the exclusive right to use their work in any manner,
to authorise or prohibit the use of their work by other persons and to receive income
from such use. This exclusive right is only limited by the copyright exceptions provi-
ded by the law. This means that while the law proceeds to enumerate multiple econo-
mic rights, it is not a closed and finite list. The relevant economic rights to synch are
the right to reproduction, distribution, alteration, public performance, communica-
tion of the work, and the right to make the work available on the Internet.

The Estonian Copyright Law also regulates related or neighbouring rights (chap-
ter VIII). A producer (of phonograms) is defined as “a natural or legal person on who-
se initiative or responsibility a first legal recording of the sound arising from the per-
formance or other sound occurs” (§ 69). Producers are granted only economic rights,
including exclusive rights of reproduction (in any form or by any means), import-
ation, distribution and making available of recordings (§ 70).

Performers are granted both moral and economic rights (§ 65). While the catalo-
gue of performers’ moral rights is shorter than the authors) it contains relevant rights
for synch: the right of inviolability of the performance and the right of protection
of the performer’s honour and reputation (§ 66). The exclusive economic rights in-
clude, among others, the right to record a performance for the first time, reproduce
(either partially or totally), distribute or make recordings available online, and “use of
the sound and image of the performance separately if they are recorded together and
form a single whole” (§ 67).

In order to record performances, the producers are required by the law to obtain
the prior written consent of the performers (§ 68 (1)), but in practice, written agree-
ments outside more established music companies tend to be rare. There is a special
situation concerning phonograms produced in Estonia before 1992: the master rights
to these cannot be presumed to already contain the performer rights and permission
should therefore be asked from the performers directly. The catalogue of phonograms
produced by the Estonian Public Broadcasting before 1992 (including tens if not hun-
dreds of thousands of tracks), for example, is not cleared for performers‘ rights which
are represented by the performers themselves or by the Estonian Performers Associa-
tion (EEL) .7

6 | Pisuke, H (2002). Moral Rights of Author in Estonian Copyright Law. Juridica International VII. Pages 166-175. Available at: https://www.
Jjuridicainternational.eu/public/pdf/ji_2002_1_166.pdf

7 | This is regulated by the Copyright Law § 88 section 1: The Copyright Act also extends to works and results of the work of performers, produ-
cers of phonograms or broadcasting service providers which are created before 12 December 1992.

Europe in Synch | Country Profile Estonia Page 6


https://www.juridicainternational.eu/public/pdf/ji_2002_1_166.pdf

2.2 Collective Management Organisations in Estonia

2.2.1 Estonian Author’s Society (EAU)

The Estonian Author’s Society was founded in 1991 and represents more than 6000
copyright holders from Estonia and 4 million copyright holders worldwide. EAU be-
longs to GESAC and CISAC networks, which bring together authors from 119 count-
ries®. With regards to synch, EAU licenses its members™ works to various types of
films (feature films, documentaries, short films) and TV programmes (broadcasting
and VOD). The EAU does not issue licenses for using musical works in advertising.
Such use must be conducted directly through the authors or their representatives'®.

To obtain a synchronisation license from EAU, an application needs to be submitted
via their website, upon which the EAU will issue an invoice and then the music can

be used in an audiovisual work!'.

The EAU 2022 Transparency Report details the types of licenses that EAU can

grant users':

e ,public performance of works as live or technically mediated
performance (public performance right);

e transmission, direct injection or retransmission of works via radio,
television, cable network or satellite or via other technical equipment
(the right of transmission, direct injection and retransmission);

* making works available to the public in such a way that persons can
access the work from a place and at a time individually chosen

by them, also via the Internet (right of making the work available

to the public);

e recording works on sound or video medium, film or other similar
medium or device and distribution of the work in such a manner

(right of reproduction and synchronisation).”

8 | Eesti Autorite Uhing (2023a). About us. Available at: https://eau.org/en/about-us/organisation/estonian-authors-society/
9| In some cases, EAU can represent for synch uses also the rights work by international authors. This depends on whether the CMO of another

country with which EAU has a bilateral agreement with is also represents their members’ rights for synch uses or not.
10 | Eesti Autorite Uhing Website (2023b). Use of Musical Composition in an Audiovisual Work. Available at: https://eau.org/en/for-the-user/
use-of-a-musical-composition-in-an-audiovisual-work/

11/ 1bid

12 | Eesti Autorite Uhing (2022) Transparency Report for 2022. Page 16 Available at: https://eau.org/wp-content/uploads/EAU-labipaistvu-
saruanne-2022-ENG.pdf
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Royalties from music usage in 2019-2022

€1 400 000
€1.200 000 —_—
€1 000 000
€800 000
€600 000 /
€400 000
€200 000 —_— —_—
€0
2019 2020 2021 2022
Total Total Total Total
€4 286 588 €3 360 964 €3 109 055 €3 975058
@ Theatre, cinema Concert
® Radio ® Cable TV
i @ Background music @ Digital royalties
Figure 1 ® Television

Music usage in 2022. All sums are excluding EAU’s fees.
Source: EAU Transparency Report 2022.

Figure 1 shows that the majority of EAUs revenue from music licensing in 2022 came
from Cable TV, followed by television. Important revenue sources are also licensing
fees from reproduction rights, including recording and releasing music both physi-
cally and digitally, and making it available online (not shown on figure 1., but adding
up to €1 134 973 in 2022)"3.

The Estonian Author’s Society operates based on set licenses and tariffs for vari-
ous categories of music usage in audiovisual works. The tariffs are based on the fee
per second of usage and apply to the licensing of existing works. Regardless of the
track, the fee per second remains the same. In the case of TV broadcasting, the fee also

depends on the territories where the work will be shown.

13/ Ibid, page 15.
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2.2.2 Estonian Association of Phonogram Producers (EFU)

The Estonian Association of the Phonogram Producers (EFU) was established in 1998
and represents local and international phonogram producers in Estonia, distribu-
ting the remunerations from certain uses of recordings among their members and
partner CMOs. EFU has bilateral agreements with other collective management or-
ganisations as well as being the officially appointed ISRC Registration Agency for
Estonia by the International Federation of the Phonographic Industry (IFPI).1*

EFU acts as a mediator between the master rights holders (phonogram producers)
and music users when it comes to the public performance of recordings in various
public spaces like nightclubs, restaurants, hotels, etc. The organisation also gives out
a blanket license to TV and radio stations for using recordings for broadcasting. EFU
does not give out licenses for film, advertisement, or VOD content producers. These
must be negotiated directly with the master rights holders.

However, there are exceptions regarding broadcasted TV programmes. Members
have the option to grant EFU the right to represent the master rights of their recor-
dings for use as background music in TV programs. It's important to note that this
authorization specifically pertains to background music in TV programs and doesn‘t
extend to theme songs or title songs. Negotiations for the latter must be conducted

directly with the respective rights holders.'®

2.2.3 Estonian Performers Association (EEL)

The Estonian Performers Association (EEL) was established in the year 2000 and it
represents and administers the rights of performers in Estonia. The EEL does not
typically administer licenses for synch usage since these rights are usually held by
the phonogram producers. The exception is for phonograms recorded earlier than
1992 as this was before performers were able to sign their rights to be represented
by phonogram producers. Over the last 10 years, phonogram producers have started
paying more attention to signing accurate contracts with performers. In the case of
recordings made before 1992, the necessary conditions were often not agreed upon.
Therefore, in many cases, phonogram producers do not have the right to grant per-

mission for the performer to use the corresponding rights.

13/ 1bid, page 15.

14 | Eesti Fonogrammitootjate Uhing website (2023). About us. Available at: https://www.efy.ee/en/about-us/. Also IFPI website (2023). Natio-
nal Agency Contacts. Available at: https://isrc.ifpi.org/en/contact/national-agency-contacts

15| EFU website (2023). Available online (in Est): https://www.efy.ee/wp-content/uploads/2023/01/telesaadete-helindamise-tingimused.pdf
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2.3 Synch Rights and the Role of Collective Management

The Estonian Copyright law does not regulate or mention specifically synch rights as
such and a synch contract essentially bundles a set of rights needed for specific synch
usage (such as using the piece of music in a film, TV series, etc.). In case the rights
to adaptations, modifications (arrangements) and other alterations of the work are
sought as part of the synch contract, it must be kept in mind that in addition to the
relevant economic rights, the use of moral rights is involved as well (i.e. the integrity
of and additions to the work, and right to protection of author’s honour and repu-
tation). While the moral rights are inalienable and cannot be assigned, an exclusive
or non-exclusive license can be issued whereby the author allows others to use their
moral rights'®. Similarly, the performer’s moral right to the integrity of performance
might be touched when the master rights are being cleared for usage that includes
adaptations, etc. Care should be taken to check whether the person or organisation

licensing the master rights has also cleared performer rights adequately.

16 | Pisuke, H (2002). Moral Rights of Author in Estonian Copyright Law. Juridica International VII. Page 175. Available at: https://www.
juridicainternational.eu/public/pdf/ji_2002_1_166.pdf

Europe in Synch | Country Profile Estonia Page 10


https://www.juridicainternational.eu/public/pdf/ji_2002_1_166.pdf

USAGE

Public performance

Broadcasting in radio
and TV

Reproduction and
distribution (physical)

Making available online

Licensing to
film production

Licensing to
TV production

AUTHOR'S RIGHTS (EAU)

EAU licenses the author’s rights for the use of
music in public performances like concerts,
discos, clubs, restaurants, theatrical perfor-

mances and others."”

EAU has agreements with TV and radio stati-
ons for the broadcasting of recordings."

EAU issues licenses for the use of recordings
on an audio carrier like CD, vinyl, cassette or
USB.%

EAU licenses directly to digital platforms for
the use of recordings exclusively in the Eston-
ian territory and through an intermediary for a

multi-territorial license.?
EAU licenses the author's rights to music in a

film.2

EAU licenses the author's rights to music in a
TV show.®

NEIGHBOURING RIGHTS (EFU/EEL)

EFU and EEL jointly license the performers and
producers rights for the use of music in public
performances such as restaurants shops, hotels

etc.'®

EFU and EEL have agreements with TV and ra-
dio stations for the broadcasting of recordings.

The reproduction and distribution of recordings
(and recorded performances) are licensed di-
rectly by the rights holders, except reproduction
for public performance which, depending on the
specific use, is licensed by either EFU?' or EEL22,

Producers license to digital platforms directly
via digital distributors.

Performers’ rights are generally assumed to
be appropriately licensed for this use by the
producers.

Licensing recordings for use in films must be
agreed upon directly with the rights holders.

Performers’ rights are generally assumed to
be appropriately licensed for this use by the
producers,

EFU licenses the rights to use recordings in the
production of TV shows on a separate indivi-
dual agreement with the producers®.
Performers’ rights are generally assumed to
be appropriately licensed for this use by the
producers, except in the case of local reper-
toire where the EEL grants licenses for the use

of the rights of its members.

17] ...

18] EFU and EEL license neighbouring rights for public performance jointly and it is sufficient to obtain a license agreement from one of them.
EFU and EEL split the accruing fees equally for producers and performers. See more (in EE): http://www.eel.ee/wp-content/uploads/2017/10/
EF9%C3%9C_buklett_2017.pdf

19| EAU website (2023). For the User: Transmission and Retrasmission. https://eau.org/en/for-the-user/transmission-and-retransmission/

20 | EAU website (2023). The Use of a Musical Work on an Audio Carrier. https://eau.org/en/for-the-user/use-of-a-musical-work-on-an-audio-
carrier/

21 | EFU licenses the reproduction of recordings for public performance, use by DJs and in jukeboxes, etc. See for more info (in EE): https://
www.efy.ee/reprodutseerimine/

22 | EEL licenses the reproduction of (performances on) recordings for public performance in various cases (see

here (in Est): http://www.eel.ee/et/muusika-kasutajad/fonogrammide-avalik-esitamine/). For music licensees operating in transport, catering,
hospitality, night club or casino management will obtain the reproduction license from EFU and this includes the performers’ rights as well. No
separate license agreement with EEL is needed (see the link above).

23 | EAU website (2023). Online use of musical works. https:/eau.org/en/for-the-user/online-use-of-musical-works/

24 | EAU website (2023). The Use of a Musical Compositions in an Audiovisual Work. https://eau.org/en/for-the-user/use-of-a-musical-com-
position-in-an-audiovisual-work/

25 | EAU website (2023). The Use of a Musical Compositions in an Audiovisual Work. https://eau.org/en/for-the-user/use-of-a-musical-com-
position-in-an-audiovisual-work/

26 | This right is not part of the general membership and representation agreement of EFU, but based on a separate agreement. Some EFU
members have authorised EFU to grant these licenses to TV show producers, others have not. More info (in Est): https://www.efy.ee/wp-content/
uploads/2023/01/telesaadete-helindamise-tingimused.pdf
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USAGE

Licensing to advertise-
ments

Licensing to video games
production

Private use

AUTHOR'’S RIGHTS (EAU)

EAU does not license music to advertise-
ments. These must be negotiated directly with
the rightsholders.

EAU does not currently license music to video
games production.

Music for private use is not licensed by EAU.

NEIGHBOURING RIGHTS (EFU/EEL)

EFU and EEL do not license music to advertise-
ments. These must be negotiated directly with
the rightsholders.

EFU and EEL do not currently license music to
video game production. These must be nego-

tiated directly with the rightsholders.

Music for private use is not licensed by EFU /

EEL.

The CMOs (EAU, EFU, EEL) collect royalties for most types of public performances
of audiovisual works that have music synched (licensed) for it, including cinemas,
TV (re)broadcasting and online platforms. The exception is that, in contrast to some
other European countries, the Estonian CMOs do not collect royalties for the public

performance of advertisements.

2.4 Synch revenues from licenses granted by collective management orga-
nisations

Many synchs for film, television and other uses are processed through the Estonian
Author’s Society, making their invoicing records a key resource for understanding
the market. In 2022, the Estonian Author’s Society (EAU) issued synch invoices total-
ling €26 551,13, with €18 902,39 being paid out to authors. The breakdown of these

invoices was as follows:

e €13 090,24 (€9 259,02 for authors) came from TV
° €6 639,91 (€4 742,79 for authors) came from feature films
® €5 066,15 (€3 646,15 for authors) came from documentaries

and short films
o €1 754,83 (€1 254,43 for authors) was from other uses (

video clips, company programmes, cultural announcements etc.)?’

27| Eesti Autorite Uhing (2023c). Ettepanek uute siinkroniseerimis tariifide kehtestamiseks. Unpublished report.
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Total Revenue from Synch in 2022

TV production
€13 090,24

Other
€1754,83

Documentaries and short films
€5066,15

Feature films
€6639,91

Figure 2
Total revenue from synch in 2022 as collected by EAU.
Source: data from EAU. Unpublished report. Translated to English.

Figure 2 shows the revenue EAU collected from synch in 2022 and the categories
where the majority of the revenue came from. The first being TV productions, follo-
wed by feature films, documentary films and lastly by other uses.

Data from EAU reveals that in 2022, they issued invoices for a total of 90 sync
projects. Among these, 9 were related to feature films, 23 to documentary films, 7 to
short films and student films. Additionally, 26 projects were connected to TV series,
primarily involving TV3, ERR, Kanal 2, and including Viaplay and Inspira. The remai-
ning 25 invoices covered a variety of other categories, such as corporate video clips,

educational videos, cultural videos, and more.
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Invoices issued by EAU in 2022 and 2023 for synch

Feature films

Documentary films

Short films and student films
TV series

Other

corporate videos, educational clips, cultural videos, etc. 1

~

Figure 3
Source: Data from EAU

Data from 2023 shows that there were more invoices issued by the EAU for the use
of music in TV series than in 2022. There were fewer invoices for the use of music in
feature films, documentary films and in the category “other”.

EAU can only license and issue invoices for songs that they represent. According to
Mati Kaalep, the CEO of EAU, they also receive requests for songs that are from foreign
authors. In this case, it depends on whether the CMO representing those authors is
also authorised to license synch uses or not. In the latter case, EAU can only help out
with finding the right contacts and the music users will have to get in touch with the
publishers and labels directly. Additionally, some of the requests are submitted on the
websites, and some via email. TV stations will often license the music after they’ve al-
ready used it and they oftentimes have a blanket license for which they pay a monthly

fee, allowing them to use songs from EAUs repertoire.
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Data from the Estonian Association of Phonogram Producers (EFU) shows that in
2022, the organisation collected a total of €19 519 (14 639 for producers) for the use
of recordings in TV programmes (mentioned in chapter 2.2.2), which made up just

1,8% of its yearly revenue.?

3. Music Users & Market Opportunities

The music users in Estonia can be divided into several main categories: film produc-
tion firms, advertising and media agencies, video game developers, TV broadcasters
and VOD channels, and other music users (for example podcasters, creators of cor-
porate videos, etc). The following chapter will provide an overview of each category,
highlight the main actors and present the available data on how many projects are

produced per year, thus showcasing the potential market opportunity for synch.

3.1 Film Production Firms

The film industry in Estonia is on the rise, with local productions in recent years
earning international awards and Estonia establishing itself as a filming location.
The Black Night’s Film Festival (POFF) has also been acknowledged as an A-category
film festival®® and the Estonian film school Baltic Film and Media School is also well-
regarded in the region for its education and production facilities.

There are several film and TV production firms that work on both local and inter-
national projects and often collaborate with other European or international studios.
The Estonian Film Institute (EFI) has a list of production companies in Estonia. Many of
the companies are small and operated by one or two people. Out of the larger compa-

nies, some notable examples include:

e Allfilm e Stellar Film

* Nafta e Taska Film

e Baltic Film Production e Amrion

e Cuba Films e ExitFilm

e Get Shot Films e Alexandra Film
* Homeless Bob Production e Filmivabrik

28| EFU (2023). Eesti fonogrammi tootjate ithingu 2022 aasta ldbipaistvusaruanne. (The Estonian Association of Phonogram Producers
2022 annual transparency report). https://www.efy.ee/wp-content/uploads/2023/05/efu-2022-aasta-labipaistvusaruanne.pdf

29 | Estonian Film Institute (2023). Production Guide Estonia. https://filmi.ee/wordpress/wp-content/uploads/2023/01/EFI_Prod_
guide_2023.pdf
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https://allfilm.ee
https://www.nafta.ee

Data on the total number of films produced each year is unavailable and currently,

only the number of films that have received funding from The Estonian Film Institute

is known. EFI’s annual film catalogues can be found here. These catalogues give an in-

complete overview of the films produced each year, the company that produced them

and all actors involved including composers, sound engineers, producers etc. These

catalogues are incomplete as they were put together for the purpose of presenting films

to film festivals and not for providing a complete picture of the Estonian film market.

The institute has also created a production guide aimed towards foreign film pro-

ducers looking at Estonia as a potential filming location. The guide has information

on all the major Estonian production companies.

Domestic feature films 2012-2021

2013 / Living Images - The Arbiter - Free Range: Ballade on
Approving of the World - Kertu. Love is Blind - Tangerines -
Black Diamonds - Kid Detectives & The Secret of the White
Lady

2014 / In the Crosswind - Man in the Orange Jacket - |
Wont Come Back - Landscape with Many Moons - Cherry
Tobacco - Zero Point

2015 / 1944 - The Fencer - The Secret Society of Souptown
- Roukli - Ghost Mountaineer - Angry Painter - Dawn

2016 / Mother - Class Reunion - Family Lies - The Days That
Confused - The Polar Boy - Seneca’s Day - Chasing Ponies -
The Spy and the Poet - Pretenders - When You Least Expect
It - Bodom - Dearest Sister

2017 / November - The Dissidents - The End of the Chain -
The Man Who Looks Like Me - The Eternal Road - The Swan
- Scary Mother - The Confession - The Manslayer. The Virgin.
the Shadow - Green Cats - Dreamfish - Swingers

Figure 4
A selection of feature films funded by EFI from 2012-2021.
Source: EFI (2022) Estonian films 2021- 2022

2018 / The Fourth Sister. Under the Clouds - Class Reunion
2 - The Little Comrade - Portugal - Fire Lily - Captain Morten
and the Spider Queen - The Man Who Suprised Everyone
- Take It or Leave It - The Riddle of Jaan Niemand - Mihkel
- Deserved Happiness - Living the Dream - Phantom Owl

Forest - Funny Family

2019 / Lotte and the Lost Dragons - Self-Made Cameraman
- Class Reunion 3 - Men - Truth and Justice - Scandinavian
Silence - Your Honor - Maria’s Paradise - Chasing Unicorns -
Old Man Cartoon - The Chuck Band Show - Highway to Hell
- Jesus Shows You the Way to the Highway

2020/ Where the Heart Is - Helene - Raggie - Things We
Don't Talk About - The Salmons. 25 Years Later - Rain - The
Last Ones - Dawn of War - Goodbye Soviet Union -
at War - Conference - Kratt - On the Water - Undergods -
Christmas in the Jungle

Erna

2021/ Firebird - Estonian Funeral - Compartment No 6 -
Kids of the Night Sandra Gets a Job - Quicksand - Cap-
tain Volkonogov Escaped - Deserted - Tree of Eternal Love -

Songs for a Fox - Hunting Season
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https://www.filmi.ee/en/catalogues/estonian-film-catalogues
https://filmi.ee/wordpress/wp-content/uploads/2023/01/EFI_Prod_guide_2023.pdf

The annual number of films receiving funding from EFI remains in the double di-
gits. In 2022, a total of 52 films, spanning feature films, documentaries, short films,
animations, and experimental films, secured funding. Among these, 35 films had a
dedicated composer working on the score. Notably, 26 films collaborated with com-

posers from Estonia and 8 with international composers.*

Films produced in Estonia in 2022 by category

@ With Composers
© Without Composers

Figure 5

Feature films

Short Films

Animations

Experimental Films

Documentary Films

Films produced in Estonia in 2022 by category.
Source: Estonian Film Institute (2022). Estonian Film Industry 2021-2022 Report.

Figure 6 provides a partial overview of the number of funded feature films, short
films, animations, experimental films, and documentaries produced in 2022, along
with the corresponding information on their collaborations with composers. It's im-
portant to note that the data is incomplete due to the exclusion of films that received

private funding, which are not accounted for in these lists.

3.2 Advertising and Media Agencies

Advertising and media agencies are a major source of synch revenue and an import-
ant music user group. The advertising industry in Estonia is quite substantial for a
small market and there are numerous advertising agencies that work with compa-
nies and brands to create ads for TV, social media, and video. Many of these agencies
are also part of the Estonian Marketing Association (TULI). Some notable local adver-

tising agencies include:

30 Estonian Film Institute (2022). Estonian Films 2021-2022. https://filmi.ee/wordpress/wp-content/uploads/2022/02/EFI_filmiraa-

mat_2022_150.pdf
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https://turundajateliit.ee/en/

e DDB e Optimist Creative

* Division * Syrr

e Tank e Salama Creative Agency
* Taevas Ogilvy e Zavod BBDO

e Newton * MegaPixelStuudio

* La Ecwador * Creatum

It is important to note that the agencies are not the final client and thus they may
not always have the final say on which music is used. However, they are involved in
finding, suggesting music, and clearing rights.

Some companies can also produce advertisements or video content needing mu-
sic in-house, and in those cases, it would be a creative director, marketing manager
or someone in the creative/marketing/communication team who will be involved in
choosing the music and negotiating the license.

Determining the number of ads produced per year in Estonia is no easy task sin-
ce there is no unified database where that info would be readily available. The mar-
keter’s association (TULI) does not possess such data and neither does the author’s
association (EAU) since sync licenses for advertisement are not negotiated through
EAU but directly between the artists and the advertising agency. Hence, data on the
number of ads produced, how many of them license music from artists or commis-

sion bespoke music, and what the market opportunities are, remains limited.

3.3 Video Game Developers
The video game industry is rapidly growing globally and there is a demand for music
and audio. The industry is fast-moving and tech-savvy and has found ways to license
and commission music globally independent of the collective management agencies.
Game development companies, depending on their size and budget, typically use
music libraries, audio asset stores (like Unreal Engine and Unity) and Al-generated
music to add an audio component to the games. Larger studios may also have an in-
house composer or commission scores from video game composers or game audio
companies. These are usually commissioned on a buy-out basis and not registered
at the collective management organisation. Composing for video games requires a
strong collaboration between the composer and game developer and it is usually ne-
cessary for the composer to understand the intricacies of game development. The
market operates rather self-sufficiently and licensing existing tracks from artists is

only done rarely, and usually from big-name artists.*!

31 [ Information based on interviews with game developer Konsta Klemetti and Jari-Pekka Kaleva, the CEO of European Games Developer

Federation (EGDE).
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https://ddb.ee
https://www.division.ee
https://www.tank.ee
https://taevas.ee
http://www.newton.ee
https://laecwador.ee
https://optimistcreative.ee
https://syrr.ee/#sp5
https://www.facebook.com/salama.creativeagency/
https://tricksterstudios.com/works
https://www.megapikselstuudio.ee
https://www.creatum.ee
https://www.unrealengine.com/marketplace/en-US/content-cat/assets/music?count=20&sortBy=effectiveDate&sortDir=DESC&start=0
https://assetstore.unity.com/search#cf-ec_category=audio&

There are around 40 active game developers in Estonia and around 800 gaming in-
dustry professionals®2 A full list of all the companies can be found on Game Develo-
per’s Estonia’s website. Many of the companies are small with one or two employees.
Similarly to many European Collective Management Organisations, the Estonian
Author’s Society (EAU) does not collect royalties from video games nor do they admi-
nister licenses for music usage in games.
Game development companies in Estonia with the largest turnover and/or highest

employee count include the following:

e ZAUM Studio e Playflame

* Ringtail Studios Estonia * Placeholder Gameworks

* GameCan * CM Games/Creative Mobile
* Limestone Games * Fracture Labs/Decimated

GameDev companies data Overview

TOTAL INDUSTRY TURNOVER TOP FIVE BY TURNOVER

Q1
Q2
Q3
Q4

TURNOVER GROWTH 20,69 %

ga b ON =

Figure 6

2020 2021

€6159510 Q1 €12729011

Zaum Studio

Creative Mobile
Ringtail Estonia
Fox3D Entertainment
Wolf 3D (Wolfprint 3D)

€12243246 Q2 €13004631

€10803334 Q3 €11693425

ga b WD =

€10796923 Q4 €13013574

TOP FIVE BY EMPLOYEES
€40 003 013 €50 440 641

Ringtail Studios
Creative Mobile
Gamecan
Clickwork Games
Limestone Games

GameDev companies data overview.
Source: GameDev Estonia 2021 Report.

32 | GameDev Estonia (2022). The Game Industry of Estonia 2021. https://gamedevestonia.ee/gamedev-industry-2021/
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https://gamedevestonia.ee/location/
https://zaumstudio.com
https://ringtail-studios.com
https://gamecan.eu
https://limestone-games.com
http://www.playflame.com
https://placeholder.games/about/
https://cm.games/journey
https://decimated.net/about

More information on the Estonian gaming industry can be found on Game Develop-
ment Estonia’s website as well as in a 2021 report on the Estonian game market.
Another excellent source for information on the gaming industry is the European
Game Development Federation.

Overall, the game industry in Estonia presents an untapped opportunity for com-
posers and musicians ready to explore that world in depth and build direct connec-

tions within the industry.

3.4 TV Broadcasters and Local Video-on-Demand Channels
The production of TV series and the use of music for TV programmes provides an-
other opportunity for synch. The main TV channels in Estonia that use music inclu-
de ETV, Inspira, All Media Eesti (TV3, GO3), Duo Media Networks, Elisa and Kanal 2
amongst others. These channels typically have blanket license agreements in place
with the Estonian Author’s Society (EAU) and the Estonian Association of Phono-
gram Producers (EFU) to cover the music for content broadcasted in Estonia.

There are a few TV broadcasters who produce original content and license music

from artists and commission composers to create original music.

e ERR

e TV3 (under All Media Eesti)
e Elisa HUUB Original Series
e Jupiter (under ERR)

* ViaPlay

e GO3 (under All Media Eesti)

TV series are typically created by production firms and as far as it is known, there
are no dedicated professional music supervisors. Rather, the music is chosen by
editors, sound designers, and/or directors and the licenses are typically obtained by
the producers. The main production firms that create TV series in Estonia include

the following®::

* Ruut
e Kassikuld

e Thors Production

33 [ Information from professionals in the TV industry
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https://jupiter.err.ee/etv
https://www.telia.ee/era/tv/inspira?gclid=Cj0KCQjwmICoBhDxARIsABXkXlIImRSizeeegWEIfIOCdIhM1daGDSgjRaisvRF6f3qXfit-akOQQOAaAuZgEALw_wcB#currently-broadcasting
https://www.tv3.ee
https://www.duomedia.tv
https://www.elisaelamus.ee/huub
https://kanal2.ee/et
https://jupiter.err.ee/etv
https://www.tv3.ee
https://elisaelamus.ee/huub
https://jupiter.err.ee/video
https://viaplay.ee/ee-et/
https://go3.tv
https://ruut.com
http://www.kassikuld.ee/portfoolio/tv/
https://www.thorsproduction.ee

As with advertising, getting any kind of data on the number of series produced each
year and how many of those licensed music from artists or commissioned compo-
sers, is challenging. There is no unified database and obtaining the information from

the channels directly is difficult.

4. Rights Holders and Music Providers

As a small and still developing music ecosystem, most creators and artists are self-
published and self-released. Currently, EAU represents most of the synch rights for
authors for film and TV. However, the music publishing industry is starting to deve-

lop and the overall knowledge and interest in synch is increasing.

4.1 Music Publishers

None of the major publishers, Warner Chappell, Universal Music Publishing Group,
or Sony Music Publishing are present in Estonia and the region is overseen by Swe-
den since it is the nearest country with major publishers. As the sector and tradition
of music publishing is still relatively young in Estonia, the majority of authors are
self-published and represented by the collective management organization, EAU.
However, in recent years, several Estonian authors have worked with publishers from
abroad (mainly Finland). There are, however, two independent music publishers that
were both set up in the last three years - FAAR Music and Tier Music. FAAR Music
represents a dozen writers/producers and Tier represents a little under ten. Tier Mu-
sic has also worked on developing a sync agency side, where they represent a dozen
local artists for synch both in Estonia and abroad. There are also a few companies
that are developing 360 agencies with a publishing side, so there will likely be more
independent music publishers in Estonia in the near future. Last year, the Estonian
Music Industry Awards also created a new category for Publisher of the Year, which
will hopefully help raise awareness of music publishing in Estonia. A few Estonian

authors and composers are also represented by publishers abroad.

4.2 Record Labels

All three major labels, Warner Music, Universal Music, and Sony Music, are present in
Estonia and represent local artists as well as their international catalogues. Universal
Music, Sony Music and Warner Music do not as of now have a legal entity in Esto-
nia and are essentially affiliates of their Finnish offices. Sony Music Entertainment
Finland launched a co-venture in 2019 with Estonian management Made in Baltics

forming Made in Baltics Entertainment.
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https://www.faarmusic.com
https://www.tiermusic.com
https://warnermusic.fi
https://universalmusic.ee
https://baltics.sonymusic.com
https://www.madeinbaltics.eu

There are also a few independent record labels. Some notable ones include:

e Estonian Funk Embassy
e TIKS Rekords
e Ounaviks

* Legendaarne Records

Two independent labels also work closely with majors: SMUUV Records with Warner
Music and Made in Baltics with Sony Music.

All these labels are naturally involved in the clearance process of synch licensing
and some independent labels are also working on developing their synch reach by
pitching their music to music users, attending conferences and workshops as well as

being in contact with music supervisors abroad.

4.3 Composers

There are several composers who work on writing scores and soundtracks for both
domestic and international films, TV series and advertisements. Many of the com-
posers work independently with film/TV/advertisement directors/producers and do
not have an agent promoting them and their work. It is also quite typical for directors
and composers to establish a long-lasting working relationship and work together
on multiple films. Since Estonia is quite small, the directors will usually know most
local composers or they’ll be recommended to them through word of mouth.

The Black Night’s Film Festival’s (POFF) Music Meets Film programme also provi-
des an opportunity for film composers to network, learn and meet new collaboration
partners.

Estonian Film Database contains a list of Estonian film composers: Filmmakers -

Composers.

4.4 Other Actors Involved in Sync

There are also other companies involved in synch in Estonia that do not fall under
the categories mentioned above. For example, music libraries. The most widely used
music library is Apollo Music, a Danish company that also has an Estonian office. Be-
sides Apollo Music, music users also license from international music libraries like

Artlist and Epidemic Sound, to name a few.
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https://funkembassy.eu
https://www.tiks.me
https://www.ounaviks.ee
https://legendaarne.ee
https://smuuv.ee
https://www.madeinbaltics.eu
https://www.efis.ee/en/filmmakers/id/22/view/Detailed/page/1
https://apollomusic.dk

Another company, Royal Mystery, also acts as a mediator between the audiovisual
producers and session vocalists, working with specific briefs for advertisements and
adding vocals to songs. Likewise, there is MySound, a music library that provides

stock music for companies to use.

5. Finding and Clearing Music

As with many smaller synch markets, there is no tradition of having music supervi-
sors or synch agents. As of now, there are no official professional music supervisors in
Estonia, although sometimes composers or film producers have taken on that role by
“accident”. In terms of synch agents, there are now a few companies that work more
closely with this such as Tier Music, FAAR Music, or Made in Baltics, amongst others.

If there are no music supervisors in the market, who is the person on the side of
the film, TV show, or advertisement who searches for the music, chooses the music,
drafts the contracts, and clears the rights? To answer this question, two smaller re-
search studies were conducted in the past two years - one with advertising agencies

and one with film production studios.

5.1 For Advertisements

The study on advertising agencies conducted by Silvia Kask and Anni-Marie Rea in
2021 gathered information from 30 advertising professionals.>* The job titles of the
participants were mainly creative directors, project managers, marketing managers,
and producers. According to the participants, someone from the advertising agency
(usually the creative director or producer) will suggest potential tracks to the compa-
ny that commissioned the ad and the brand director of the company will get the final
say. Rights are then cleared by the advertising agency>.

The music for advertisements is often found in music libraries such as Apollo Mu-
sic, in the case of using library music, or on streaming platforms (Spotify, Youtube),
in the case of using licensable tracks. The advertising industry in Estonia tends to use
music from music libraries due to it being cheaper and more convenient and to there

not being a long-lasting tradition of synch.

34/ 11 of whom worked at an advertising agency, 6 in production companies, and 9 in the marketing department of companies that commis-

sion advertisements.

35 | Kdsk, Silvia & Rea, Anni-Marie (2021). Uuring muusika kasutamise kohta reklaamides. (The Use of Music in Advertisements).

Europe in Synch | Country Profile Estonia

Page 23
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https://www.royal-mystery.com

5.2 For Film

A small study recently explored the use of music in Estonian films*¢ focusing on who
is in charge of finding, choosing, and clearing music; at which stage of the project;
how and what the budgets are.*”

According to the study, film producers are the main people who deal with licen-
sing music for film. Commissioning bespoke music is however done either by the
director or producer. Rights are typically cleared by the producers who will usually
try to get in touch with the artist themselves or their manager. Sometimes producers
will try to reach out to labels or publishers in order to find music or clear rights. For
film, authors’ rights can also be handled and cleared by the collecting society EAU.

Like with advertisements, music is usually searched for in music libraries or on
streaming platforms like Spotify and YouTube. The use of music libraries however
tends to be smaller for films than for ads. During the interview, it was stated that it
is more of a last resort if the film producers cannot find any licensable music within
their budget. Previous conversations with film professionals have also echoed this
sentiment saying that they prefer synched tracks or original music over library music
and try to accommodate this as much as possible.*

In this study, film professionals also stated that they preferred to use music by
Estonian artists when possible both because it is easier to obtain the licenses and to
support Estonian music. However, since films can sometimes be co-produced with
other European countries, then the filmmakers might need to choose a composer, or

music from the other country.

Do you use music libraries? (i.e. Apollo Music, Songtradr, Epidemic Sound, Artlist etc.)

Yes, often

Only as a last resort

Sometimes

Usually no

Not at all

Figure 7
Use of library music in audiovisual projects.
Source: Kattago (2023). Uuring muusika kasutusest Eesti filmimaastikul (The Use of Music in the Estonian Film Landscape).

36 | Kattago, Alice (2023). Uuring muusika kasutusest Eesti filmimaastikul. (The Use of Music in the Estonian Film Landscape).
37| A questionnaire was sent out to Estonian film and TV production firms and seven answers were recorded as well as one in-depth interview.
38 [ Kattago, Alice (2023). Uuring muusika kasutusest Eesti filmimaastikul. (The Use of Music in the Estonian Film Landscape).
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6. Typical Synch Budgets

6.1 Typical advertising budgets and percentage allocated to music

It is quite challenging to determine the typical advertising budgets in Estonia as they
can vary quite a lot depending on the brand, type of ad, etc., and can be confiden-
tial. The study conducted by Kask and Rea*® asked the question of what percentage
of the total budget for an ad is allocated to music (see Figure 9) and the responses
indicated that 43.3% spend less than 5% of the total budget of an ad on music. For
10% of respondents that amount was 5-10%. 13.3% spend 10-20% and for 13.3%
it depends. This mirrors anecdotal knowledge in the Estonian synch industry that
typical budgets for music in advertising are quite small. This can range anywhere

from €100-€10 000 .*°

How much of the project’s budget is typically allocated to music?

¥
S
B
|

Figure 8
The share of music in typical project budgets.
Source: Kdsk & Rea, 2021. Uuring muusika kasutamise kohta reklaamides. (The Use of Music in Advertisements).

6.2 Typical film budgets and percentage allocated to music

The study of the usage of music by film professionals*’ showed that out of the 7 re-
spondents, 42.9% spent around 1-2% of the total film budget on music and 28.6%
between 2-5% and 14.2% 10-20%. One person responded that if they are using a mu-
sic library, then they’ll spend 1-2% and if they are licensing an existing track directly

from rights holders, then they’ll spend 10-20%. Naturally, since this study was small,

39/ Kdsk, Silvia & Rea, Anni-Marie (2021). Uuring muusika kasutamise kohta reklaamides. (The Use of Music in Advertisements).
40 | From the authors’ own experience working in synch.
41 | Kattago, Alice (2023). Uuring muusika kasutusest Eesti filmimaastikul. (The Use of Music in the Estonian Film Landscape).
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itis not representative. However, based on other observations, it seems likely that the
part of the film budget allocated to music is typically below 5%.
Film budgets in Estonia are often public and part of larger European cultural funds.

Additionally, production firms often collaborate with other European filmmakers.

How much of the project’s budget is typically allocated to music?

2-5%

10-20 %

Depends

Figure 9
The share of music in typical project budgets.
Source: Kattago, A (2023). Uuring muusika kasutusest Eesti filmimaastikul (The Use of Music in the Estonian Film Landscape).

7. Summary

Overall, the Estonian sync market is experiencing steady growth, evolving in tandem
with the music publishing industry. An increasing number of music companies, in-
cluding labels and managers, are progressively exploring and embracing sync op-
portunities, both domestically and internationally. Nevertheless, owing to Estonia‘s
relatively small market size, film production studios and advertising agencies often
operate with limited budgets for music, resulting in frequent reliance on music libra-
ries. Furthermore, due to the sync market being relatively new, there is no established
structure of music supervisors, making it difficult to know who to reach out to and
who is in charge of music selection and clearance. Likewise, the level of knowledge
on music synchronisation, copyright and licensing is still relatively low, however, it
is improving due to increasing opportunities to gain formal education and informal
training about the music business, and several campaigns related to raising awaren-

ess on copyright and intellectual property in general.
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